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ASONGOF MUTE AND TUMULT

an Orli Ziv solo show
11.02.25 - 01.28.26

The solo show "A SONG OF MUTE AND
TUMULT", presented this winter by the Ava
Kleijman Gallery, offers an initiatory portrait of
the Franco-lsraeli artist Orli Ziv by highlighting
the paradoxes within her work. The exhibition
constructs a mental environment that moves
from the outside—the real world—towards the
inside: the studio, the artist's psyche. Indeed,
although she remains attached to a single
subject, a unique obsession—Jerusalem—the
way Ziv paints it from her dreams allows her to
transcend mere representation. It is not a
matter of depicting the city, but of probing its
aura, its history, and the emotions that
intertwine with those of the artist. This haunting
serenade thus entangles a tumultuous vision of

ON MY LIPS REMAINS A TASTE OF RASPBERRY,
2025, 73x92 cm, pigments, gold leaf and oil on linen.

reality with a personal and artistic introspection, creating an abstract and contrasting universe

where mysterious forces coexist.”




ORLI ZIV

Orli Ziv was born in 1960 in Paris. A student of
Claude Roederer and a child of the carefree artistic
and musical Paris of the 1980s, Ziv cultivated—self-
taught—nher interest in multidisciplinarity and her taste
for improvisation and experimentation.

After traveling between Senegal, Israel, and Cote
d'lvoire for film shoots, she settled in Jerusalem in
1990, which then became her inexhaustible muse. At a
time when street art and pop art were in full force, Ziv
chose to do the opposite, embracing oil paint,
pigments, and the palette knife that would never leave
her. Moving against the tide of "speed culture,” she
instead embraced the slow temporality of the mediums
she holds dear.

Initially inspired by Art Brut and Naive Art, Orli Ziv
explored the artistic path of pictorialism before
increasingly playing with material itself. Day after day,
layer after layer, work after work, she gradually
distanced herself from her beginnings in favor of an
expressionism that grew ever more abstract. Today, her
art is defined above all by the free movement—at times
frenetic, at times serene—that emanates from her
paintings, as well as by her gifts as a colorist.
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THE BLOODMOON SUDDENLY CAST ITS SURREAL

YOURLAUGHIS AMAGIC SPELL, IFALLALITTLE
MORE INLOVE WITH YOU EVERYTIME,
2025, 130x81 cm, pigments and oil on linen..

JERUSALEM OBSESSION

In 2020, as the coronavirus pandemic spread,
Orli Ziv withdrew into her studio at the edge of the
desert. Cut off from the world, she allowed her
inspiration to flow freely. From this liberated gesture
emerged the painting she then considered her
greatest masterpiece: YOU MELT IN THE SUN AND
I'M HOT (2021). This renewed momentum marked
the beginning of the series she would name
Jerusalem Obsession.

The Jerusalem Obsession series is a living body
of work that continually expands and evolves with
each exhibition—an ever-shifting manifesto of
concrete and immaterial worlds, perpetually under
construction. This evolving oeuvre moves and
into opuses rooted in  Ziv's amorous
obsession with the universal Jerusalem. The work
and the artist merge and blur into one another until

GLOW ON YOUR IVORY SKIN. OH MY/, they form a single haunting ode. This work is the
2025, 50x40 cm, pigments, gold leaf and oil on linen. story of a life: it is Jerusalem Obsession.



FROM TUMULT TO DREAM

The exhibition "A SONG OF MUTE AND TUMULT" offers a glimpse into the Jerusalem
Obsession series by revealing the paradoxical nature of Ziv's work. The artist composes a melody in
which emotions, oxymorons, and contradictions interlace. While her intuitive, dream-driven
approach offers the viewer a tumultuous vision of reality, Ziv also plays with the gentle, slow
rhythms of introspection and intimacy. The exhibition thus constructs an immersive journey through
Ziv's universe: from an exterior world of turbulence rendered in warm and dark tones, one descends
into a sheltered bubble with the air of an oasis. This amniotic interlude is the studio—the creation
space where time is suspended. Through this invitation to contemplation, the Ava Kleijman Gallery
momentarily lifts part of the veil in order to better grasp the complexities of Orli Ziv's artistic
approach.

IN CELEBRATION AND PRIDE, 'M ON YOUR WAY. 20256, 97x146 cm, pigments and oil on linen.

The gallery brings together different periods of the artist's work within the exhibition: the
oldest piece in this solo show, | WAS SLEEPING IN THE RIAD, YOU WERE THERE AND | WOKE UP,
dating from 2020, thus stands face to face with some of Ziv's most recent works, including IN
CELEBRATION AND PRIDE, I'M ON YOUR WAY, created in the summer of 2025. This confrontation
first allows us to understand one of the essential aspects of Jerusalem Obsession: although she
engages with a single subject—the millennia-old Jerusalem—Ziv is always telling a new story,
always expressing a new emotion. By developing a style and a visual grammar that are instantly
recognizable, the artist has, in effect, created her own language. One that moves away from
rationality to speak directly to the emotions of those who pause before Ziv's works. Each motif—
stylized palm trees, fan-shaped lintels, sketched stairways.—becomes a musical note the artist
weaves into her compositions. Their articulation, combinations, and sequences imprint a rhythm
always unigue to each work. The register of Jerusalem Obsession thus ranges from delicate lullaby
to tempestuous orchestral ensemble. "A SONG OF MUTE AND TUMULT" may be compared to
Dvorak's The Moldau: each work, each musical movement, carries the viewer further along, toward
the discovery of a thousand vivid accounts.



Exhibition view, “A SONG OF MUTE AND TUMULT", 11.02.25-01.28.26, Ava Kleijman Gallery.

The first room of the exhibition, associated with tumult, features strongly contrasting warm
and black tones. Ziv's works here are emblematic of the exuberance that often radiates from her
practice. A masterful colorist, the artist conceives color nuances as a spectrum of emotions. The
proud and playful flames of ON YOUR LIPS REMAINS A TASTE OF RASPBERRY (2025) respond to the
mysterious melancholy of AND SUDDENLY COLOR FADED AWAY (2025). This tumult, this contrast,
represents reality—the outside world. Through intense and shifting emotions, at times ambivalent,
at times sharply defined, the artist paints a portrait of life's whirlwind and its paradoxes. Ziv's
"polychrome monochromes” converse from wall to wall, creating a sunlit atmosphere, a path
leading to the work that stands at the center of the room: IN CELEBRATION AND PRIDE, I'M ON YOUR
WAY (2025). This painting is a cascading burst of laughter, a popular dance. It evokes Edith Piaf's
famous crowd, the one in which the viewer takes Ziv's hand, loses it, and then finds it again amidst
partners and smiles. This work embodies one of the essential qualities of the artist's painting:
whether addressing melancholy, anger, or pride, her works never descend into sadness. Orli Ziv's
resilience manifests through the joy that shines even behind her least colorful pieces.
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IWAS SLEEPING IN THE RIAD, YOU WERE THERE AND | WOKE UP, TURBULENCES SIGNALED,
2020, 65x100 cm, pigments and oil on linen. 2025, 46x65 cm, pigments, gold leaf and oil on linen




The atmosphere transforms as the visitor
parts the linen curtains leading to the second
exhibition room. Here, works in cool tones come
together to create an amniotic ambiance where
peace reigns. Hypnotic, the work WE HAVE SO
MANY FANTASY WORLDS TO EXPLORE (2025) turns
in the center of the room to the rhythm of the artist's
words: ‘Once color has engaged you on a path, on a
mood.. then you have to find a way to position
yourself without disturbing.. It's a constant
relationship between approaching delicately, yet
asserting oneself.. it's the relationship to life, really.’

This space evokes Ziv's studio, her refuge.
She speaks of it as the ‘womb of her mother.” Time is
suspended here; the outside world holds no sway
over the artist within this oasis. Between abstraction
and pictorialism, the works displayed in this space
compose a melody profoundly different from that of
the first exhibition room. Here, the gallery invites the
visitor to adopt the position of a voyeur: one must
gently pull aside the cloth that obstruct the view in
order to enter the room and step to the other side of
the mirror. Their eyes then fall upon EVERY PIECE
OF YOU IS A DELICATE JEWEL (2025), which sets
the tone. Everything is silk and delicacy; time
ceases to exist, and gesture reigns supreme.

It is this creative gesture, more than the
studio itself, that is evoked in this room. When the
visitor sits on the bench and immerses themselves
in the artist's universe, they unknowingly become
her. Orli Ziv is indeed one of those artists who
primarily, if not exclusively, expresses herself
through her art. Her practice is a combination of
intuition and reflection. It is not uncommon to see
her motionless in her studio, in deep contemplation,
as minutes pass. Then, suddenly, she moves toward
her canvas to sculpt a detail, only to withdraw just
as suddenly. This detail may be the engraving of a
fan, the scraping of gold leaf, the addition of a
pigment touch, or the impression of a new musical
note. These are the variations that the visitor
discovers through contemplation.

Exhibition views, "A SONG OF MUTE AND TUMULT,
11.02.256-01.28.26, Ava Kleijman Gallery.

The exhibition “"A SONG OF MUTE AND TUMULT" thus offers both an overview of Orli Ziv's
entire body of work since the beginning of Jerusalem Obsession, and an immersion into her worlds
and artistic practice. Each painting is conceived as a musical movement, which in turn contributes
to a larger, captivating melody. This symphony can be experienced at the Ava Kleijman Gallery, 256

rue de Penthievre, until January 28, 2026.
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EVERY PIECE OF YOUIS ADELICATE JEWEL,
2025, 130x81 cm, pigments, gold leaf and oil on linen.



AVA KLEIUMAN GALLERY

Ava Kleijman Gallery is a young Parisian
gallery specializing in contemporary
Mediterranean and Middle Eastern art. After
three years of joyful itinerancy, it settled in
Matignon in February 2025.

Today, the gallery situates its work within
the context of the growing recognition afforded
to Middle Eastern and Mediterranean art. Rich in
its own inspirations, landscapes, light, and
stories, this artistic momentum opens a window
onto a millennia-old and multicultural history.

Rachel Sfez - Founder of the Ava Kleijman Gallery
© Anh Thai

AVA KLEIJMAN GALLERY

Matigrnon Paris

RACHEL SFEZ

Ava Kleijman was the name of my great-
grandmother. An elegant and rebellious woman
with the soul of an artist, living in a world of music
and beauty, she was also an early member of the
Resistance.

Without having known her, | felt a connection
to her and her passion for freedom. That must be
the reason why | wanted my gallery to bear her
name..

As a former singer myself, accustomed to
touring, having passed through Zingaro and later
known as ‘Rachel des Bois,” it was my thirst for art
and adventure that drove me to change my life
and devote it to the visual arts, after falling madly
in love with a painting by Orli Ziv in 2020. It was
the encounter | needed to transform my passion
for art and my knowledge of artistic circles into a
gallery that is human, close to its artists,
multifaceted, and in many ways, a reflection of
myself.

Rachel Sfez,
founder of the Ava Kleijman Gallery
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WE SHOULD CLIMB UP TO HEAVEN TOGE THER. | HEARD THERE'S A GREAT VIEW FROM THERE!
2025, 195x97 cm, pigments, Judea bitumen, gold and silver leaf and oil on linen.
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